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Lrmor Dodd is sonding o choleo of his works , drawings, woror golors, and
vils, to bo siwow: in Lontgomery, Tuscalooca, and Decatur, The variety o
of medium matches the vafiety of subject matter - landscape, figures and
gtbill = lifes, but the personclity-in the paintings, always felt, ties
topether thc varipated offorings, One feols this porsonality hovering o=
vor the many works s docs a hon ovor its chicks, bringing tham inte the
fold of ono family, What is tho choractorisgtie that makoes a pieturc a
"Dodd"? Origionulity muy bo obtuinod in o number of woys; Sonc paintors
raopoat o tochniesl trick, can bo identifiod By an cxnggerntced piling of
pigmont, an obvious and ofteropocted distortion of design, pthors stick
to onc kind of subjoet mattor: Dolicato iris rofloctions on a whitc wvasa
and o Buddha hoveriong in front of o rich damnsk background identify a
Pushman, Or onc can makce the capgle seroam for onots native state as  have
Curry and Bentone

Howowver much Iamar Dodd has boeomo idontifiocd with tho stoto of Goorgia,
and hewover much fame maoy have acerucd to the state on the natienzl art
seccne, it is not boeausc Dodd portrays the obvious, what traveclors would
piek up at first sight as typieal Georgion: cotton pickors, gin mills ,
mule = drivon drays or anté = bollum mansionse Tho artist is not oven
particularly insistant in dropgping onte his otnwvas the wonderful rod seil
of which travclors rave and of which o negro myth elaims that it is tho
vory soil of which Adomts body wos madce It may bo that Dodd, with his
vicll=bolonecd intorosts, is net ovorfond of this rod seil boocnusc, pic-
turcsque as it is, ho knows its dcficicnecics for apgriculturo,

ono will £ind in his work as a wholc thut cotton plckers and pieturocsque
sights arc rathor tho oxcoptions Whot he portrays of Goorgia is a doepor
and#eorc clusive quality, a turn of mind, o dosign for living, that may
scoml clanish to oubtsidors, but is rich in rovards for thosc born teo it}
porhaps o compound of tradition and rosorve, on XVIIIth Contury cast of
mannors, a musquotcor bolief in the inatc nobility of amctcurism that
nover allows one to cenfusc 2 job with lifc, howover oxecllont or  pro=
fieiont, or sueccasful onc moy bo at it, (Continued on thc noxt pege)
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Membors éf the staff for this 1ssue ;

were Cary MacDonald, Lelin Chenoy, Coino |
{Hell,- Blizcbcoth Ghzvus'i Frances Tilkins'

Cont'd from pnge 1
That such thoughts come to me while I t
look nt Lamnrts still-lifcs and sca- !
scapes, provee how completcly the work |
is identificd with the nan thet no story=
tclling is nocded to tcll this story. Ho |
chooses, in fret, most gencral subjects, |
trees, sapd and een rnd weeds thnt are
not pnrticulnar to this state, this na-
tion of.ovon this continent. And it is !
not norhnpe oven those objeets that are
tlic subject of his panintinge, but more
elusive things: the air betwecn the ;
birdos of grass rnthor than the grass |
iteolf, the wind over the sea rather
than any one wave., Bulk is folt as an
intrudor in his pictures, cven whon he |
tackles quarrics and hills, but not so
the air botween spoectntor and spectacle, !
and the spaco that g-thers up to the i
very horizon sand beyond, Elusive, in-
nnterinl, invieible thinge thnt one
would not belicve within the rango of
the plastic nrts but rather of musie, i
are nt the corc of hie vninted world. |
It is what differentistos his landscapes .
from nost occidental pninting. The -i
sense of spnee, as the central netive, .
r shynees nt introducing other than i
nimte objects, n son~-sholl, bladee of |
grres nlong 1te narsine, links hin
rother tc Chinese prnintors that wore |
also lovors of epnce, and to Occldentel’
neetere that romain ieolated fron the
more popnlar trends of art, such ne
Tarancr.

Thrt Dodd cnn vnnquish forn is
e1’éent in those etill=lifes rnd wor=
t1 "te thnt lend themeelvee lose to the
ori:ant~1l rood than do landsc:pes, In
the drrwings, two of hande and one a |
sbn-glcll, 1is rost ncticulous ~nd con-

.. petent rencorin; of details will atone
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for those other worke that nearsighted
people may find of too large a sweep.

What strikes ue in the show is that
the artiet nade hig choice of works for
csthetic recasons only, intent on showing
some of his later work nnd some pictures
of unusual tcnor, with complete disre-
grrd for this identification thnt the art
world nnkee between hin nnd his native
gtate, Besldes n picture of tho Athens
campus with its chapel, besidee Savannah
fishormon dryin; their nets, thore are
const scenecs fron South Carolinn, Holly-
wood mansions fron Cnlifornin, views of
Copo Cod, ctec w.....

But being nll painted by Dodd, those
pieturce of his travels, fnithful as
they arc to the scone, tell also sone-
thinr of Georria.
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The Museunn of Fine Arts in Montgon-
ery hns ns its opening show this year
an oxhibition of Mr. Dodd's worke=twelve
oils, four water colors, and fourteon
poneil nnd wash drawings. It is about
this exhibition thrt Mr., Charlot has
written the precedins articlo.
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WHAT AZOUT THE ..UCTIONT!

The 1ittle Charlots wnat to know
WHY enn't thoy draw on tho walls.
"Prpn docs", thoy say, "So why can't wel! -

Bveryone had been told by Mr, Payer
not to fgll into a certaln larse rat=
hole by his garage, Who fell into it?-
Mr, Pnyor! Sincerest sympathics to you,
guh,. . But of course your nnkle will be
well by the tine the Tube is out.

WE'II 6B YOU 4T THE MUSIC
FESTIVAL, THURSDAY AND FRI-
DAY » THIS YEZK |
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